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From Qur President . ..

Thank you to all who attended the home meeting in January.
Also, awarm appreciation to Mary Beth Molenaar for opening
up her home to host the meeting. We had a nice turnout with
some great discussions, ranging in topics from dealing with over
scheduled students to finding resourceful ways to be flexible and
make lessons meaningful to your students.

There was awonderful article by Barbara Kreader in the
January/February edition of Clavier Companion in which she
good naturedly points out that humans are not able to sustain
continued growth without going through what she calls a “fallow
period.” It’s true, in my own endeavors as well as those of my
students; we all face a brick wall from time to time where
progress seems to stop even as we’ve made great progress along
the way.

I want to share a recent experience | had with one of my transfer
students. Matthew is a 7" grader, who plays very well but had
very little theory background. Transferring to another teacher
with a different approach is difficult enough, but during this
transition, Matthew was also involved in basketball and his
school’s musical, and played regularly at his church. I diligently
worked with basic theory concepts to try to “catch up” with the
other students in his group class, but I could tell that he was a
little overwhelmed with all the theory | was presenting. One
day, he brought in a Chinese folk tune written out in very
strange, almost hieroglyphic-like symbols that he deciphered
into a simple melody. He was going to accompany the choir at
his church, but the symbolic notation was all he had in the way
of music. His mom wanted the piano part to be a little more
interesting, so we added chords for the left hand using simple I,
IV, V harmony, throwing in the lowered 7" to give it a more non
traditional sound.

The next week, his mom came to the lessonwith her laptop so |
could hear a performance of the folk tune that she had
downloaded onto her computer. The piano part was pretty
simple but had a very strong rhythmic drive, so | taught Matthew
a short, syncopated rhythmic accompaniment for his left hand
chords. The 3" week, Matthew and his mom sheepishly came to
the lesson, letting me know right off the bat that he had changed
the music again. The original symbolic notation was in A
minor, which is what Matthew had practiced, but when he
rehearsed with the choir for the first time, A minor was too low
for some of the members and the director decided that C minor
would be a better key choice!
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Feb Sonata-Sonatina Festival 9:00-4:00p
21 Music Institute of Chicago
300 Green Bay Road, Winnetka

Feb Business Meeting and Program
22 Wendy Unrath: Yoga at the Piano - using our
bodies more efficiently at the piano

Feb Gold Medal Winners Recitals 12:00-4:00p
28 Regenstein Hall, Northwestern University

Mar 8 | AIM Performance Application Deadline
AIM Performance Judges Meeting
Mar Business Meeting and Program

22 Nancy DeHaven: Independent Music

Teacher’s Forum

February Meeting—-Monday 2/22/10

Location: Music Institute of Chicago
300 Green Bay Rd.
Winnetka, IL 60093

10:00 Discussion — Wendy Unrath
"Yoga at the Piano - using our bodies more
efficiently at the piano™

This presentation gives background on the history
of yoga and talks about some of yoga's current uses
for pianists. Participants do a selection of simple
exercises designed to help increase body awareness
and relaxation. Alignment issues are also
addressed. Alignment differences in contrasting
pieces are compared.

In This Issue:

- Cuest Bio: Wendy Unrath

- AIM Performance Judges Meeting

- New Members and Updates

- NSMTA Contest Repertoire

- Matt Hagle Recital

- Oakton Six-Piano Ensemble

- Roosevelt University — Chicago College of
Performing Arts Piano Festival Schedule

- Online Music Resources

- AIM Performance, Repertoire and Fingering Forms

- NSMTA Contest Application
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Guest Biography

Wendy Unrath is an active teacher, performer,
adjudicator, and clinician who specializes in
workshops on Yoga for Pianists. She ison
faculty at EImhurst College where she currently
teaches private piano, piano pedagogy, music
history and class piano. Inthe past, she has also
taught at Roosevelt University and Triton
College. Wendy received her B.M. in Piano
Performance and M.M. in Piano Performance
and Pedagogy from Chicago Musical College,
Roosevelt University. Ms. Unrath has studied
piano with Pawel Checinski, organ with David
Schrader, and harpsichord with Robert Conant.
Wendy received her yoga certification from the
Himalayan Institute of Yoga Science and
Philosophy. She is also organist at St. James
Lutheran Church in Lake Forest.

Clara Berman

P.O. Box 165

Highland Park, IL 60035
(847) 209-7358

clara | berman@yahoo.com

Performance Enrollment Forms are due March 8 along with
the Repertoire forms. Keep in mind a few reminders in
consideration to our hard-working chairmen. Beverly
Sheridan will be making the certificates using the
Performance forms. Readability of names is of utmost
importance. If youcan include a typewritten version of the
students’ names with your enrollment or email them to
Beverly at bevsherida@yahoo.com this will better ensure
accuracy in the certificates. Also in asking for times for
students, please realize that 100 students can't all perform at
2:00! If you give a general idea of what might work (e.g.
after 1), this gives the chairmen enough room to work the
schedule. If any time would work, leave that box empty
please.

The Judge's Meeting for Performance is once again at
Marlene Chatain's home. Many thanks to Marlene's
continued graciousness and hospitality. March 8 at 9:30 am
we will meet to once again work at keeping our judging as
fair and consistent as possible. As AIM grows, we depend
more and more on all of your volunteer time especially as
judges. Your willingness to do as much as is needed is the
key to AIM's continued success and | thank you all in
advance for the gift of your time.

Debbie Gillette
Anna Kamenev
9100 Mason Ave. -
Morton Grove, IL 60053 NSMTA Contest Repertoire

847/ 867- 3129
akaa2000@yahoo.com

Euri Martinez

6648 Majestic Way
Carpentersville, IL 60110

847/ 836 - 7763
martinezmusicstudio@yahoo.com

Dallene P. Smith

All selections should be played without repeats unless otherwise indicated

Primary Level
Handel - Rigaudon (in Music for Millions v.27)

Khachaturian - Melody (M.M. 17)

Elementary
Haydn - Minuet (M.M. 37)

Kabalevsky - Fairy Tale (M.M. 17)

1008 Chesapeake Blivd.
Grayslake, 1L 60030
847/548-4146
dps611@comcast.net

Jane Mclnnis jane.mcinnis@att.net
Edna TerMolen ectm640@att.net

Burgmuller - Velocity, Op. 109, #10 (Encore, vol. 1)

Junior

Haydn - Sonata in F, Hob. XVI: 23, 1st mvt.

Bartok - "Stars, Shine Brightly" from Four Hungarian Folk Tunes (M.M. 37)
Schumann - "Novelette™ in b minor from Bunte Blatter, Op. 99 (Do the first
short repeat only)

Senior
Barber - Nocturne
Beethoven - Sonata, Op. 10 #3, 1st mvt.
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Pianist and NSMTA member Matthew Hagle
will be presenting a recital of French and
French-inspired music by Debussy, Fauré,
Alkan, Ravel, Takemitsu and Messiaen, on
Tuesday February 16th at 7:00 PM, in Nichols
Hall at the Music Institute of Chicago, located
at 1490 Chicago Ave. in Evanston. Tickets for
the concert, which is on the Music Institute’s
Faculty Series, can be purchased at the door or
online at the Music Institute’s website
(www.musicinst.org); the cost is $20, $15 for
seniors and $7 for students.

Matthew Hagle's performances are often
praised for their musical understanding,
imaginative programming, and beauty of
sound. The New York Times has described
himas “a sensitive pianist”, Clavier Magazine
has praised the “rare clarity and sweetness” of
his playing, and the Springfield (MA.)
Republican remarked that he “played with
unaffected brilliance and profound
understanding”. His performances in the
Sydney International Piano Competition also
received favorable commentary on Australian
national radio for their adventurousness of his
programming. His recital appearances explore
the 20th and 21st century repertoire as well as
lesser-known older works, finding ways to
integrate these hidden treasures into the
context of the standard repertoire through
imaginative programming and co mmitted
performance. Mr. Hagle is also valued as a
collaborator by many artists; since 1999, he
has been the principal recital partner of
violinist Rachel Barton Pine. Their CD
American Virtuosa, released on the Cedille
label, received many favorable reviews and
reached #12 on Billboard magazine’s classical
chart. He also frequently performs with
members of the Chicago Symphony and as a
piano duo with his wife Mio Isoda-Hagle. His
performances have been heard at local venues
including the Ravinia Festival’s Martin
Theater, Symphony Center, and the Chicago
Cultural Center; he has also been heard in
halls throughout the United States, including
the National Gallery of Art, Symphony Space
in New York, and the United States Supreme
Court. In addition, he has performed in
concert halls in England, Australia and Japan.
He currently is on the faculty of the Music
Institute of Chicago, where he is director of
the Musicianship program in addition to his
teaching duties.

Oakton Six Piano Ensemble Celebrates 30" Anniversary

Join the Oakton Six Piano Ensemble, under the direction of Glenna Sprague, for
two special birthday concerts on Saturday, April 24 at 8 p.m. and Sunday, April
25 at 3 p.m. in the Footlik Theater at Oakton Community College, 1600 East Golf
Road, Des Plaines.

The Six Piano Ensemble was formed in 1980 by Glenna Sprague, Professor and
Coordinator of Music at Oakton, where she also teaches piano. One of the
members of the ensemble is Beatriz Levi, who is also a member of the North
Shore Music Teachers Association. The group performs repertoire fromthe
classical, ragtime, and popular periods that is transcribed for the sixpianos by
Professor Sprague. This year’s concerts feature the Molto allegro movement from
Symphony No. 40 in G Minor, K. 440 by Mozart, “Waltz” movement fromthe
Masquerade Suite by Khachaturian, Allegro maestoso movement from Concerto
No. 7 in G Minor by J.S. Bach, Legends No. 1 and No. 3 by Dvoték, Scott Joplin'’s
New Rag as well as other selections.

Tickets are $17 for general ad mission, $14 for seniors and students, and $12 for
group rate. For ticket information, call the Oakton Box Office at 847-635-1900.
Critics hail this internationally acclaimed ensemble as “extraordinary,” “unique,”
“musical,” and “innovative.” The artistic success of the Oakton Six Piano
Ensemble has resulted in prominent concert engagements across the United States
and Europe, including the 2009 MTNA National Conference in Atlanta; GP3
Conference at University of Oklahoma, National Conference on Keyboard
Pedagogy, as well as numerous MTA state conferences. In July, the ensemble
will performat the Music Teachers Association of California state convention in
Los Angeles.

This past year, the ensemble featured the premiere performance of Oakton
Toccata, an original composition written for the group by the renowned composer,
Robert Vandall, and published by Alfred Publishing Company. The ensemble
will also release its second CD entitled, Oakton Six Piano Ensemble: Live in
Concert II.

President’s Message continued from p.1

Much to Matthew’s credit, he worked out most of the transposition himself,
although he had no idea what he was doing. Well, as you can imagine, it was a
perfect teaching moment to put theory to practical use. He got so excited as he
began to understand more fully what relative keys were and how knowing simple
I, 1V, V harmony could help him to transpose (a word he had never heard before
but was doing it instinctively). Matthew’s mom was very apologetic that we were
spending 3 weeks on this simple Chinese folk tune, but I quickly reassured her
that putting the Chopin Mazurka aside for now and spending time on the Chinese
folk tune was indeed a worthy change. The performance is in three weeks, so ’'m
very much looking forward to what Matthew brings in next week, and what other
theory concepts | can introduce.

If you have a chance, please read Barbara Kreader’s article in Clavier Companion.
She inspired me to look for other ways to help my students reconnect with music
(and theory) and I’msure you’ll be inspired as well. Ms. Kreader will be one of
our program presenters next fall, so I’ll be looking forward to that! In the
meantime, please join us this month as we take a little break fromteaching topics
with a program on Yoga for musicians presented by Wendy Unrath.

Jennifer Cohen
NSMTA president
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CHICAGO COLLEGE OF PERFORMING ARTS
ROOSEVELT UNIVERSITY

PIANO PROGRAM NEWSLETTER
Spring 2010 Edition

The Music Conservatory at Roosevelt University’s Chicago College of Performing Arts
presents the 2010 PIANO FESTIVAL April 7-11, 2010, Ganz Hall, Roosevelt University

- Guest master classes with Jerome Lowenthal, Ursula Oppens and Menahem Pressler;
Performances, lectures, workshops with piano faculty

Date Time | Event
April 7 6:45p Roundta_ble Discussion _
7:30p | CCPA Piano Program Showcase Recital
4:00p | Lecture/Discussion: Deborah Sobol
“Thee Rof the Pianist in our Communiti i ¢
April 8 5:00p | Lecture Recital Kuang-Hao Huang
“Extended Piano Technigqgues: Expanding
7:30p | Meng-Chieh Liu
Chicago Debut Recital: program includes Debussy Etudes and Barber Sonata
4:00p | Lecture Recital: Winston Choi
“Finding meaning in Luciano Beri o’ s S
April 9 5:00p | Dana Brown and Friends
Songs of Franz Liszt
7:30p | Masterclass with Menahem Pressler
On the Music of Beethoven
10:00a | Masterclass with Ursula Oppens
Contemporary Piano Music
April ) , . .
10 2:00p | Recital/Prese ntation: Da\_/ld Schrader _
“1 mpr ovdGsnaet’iso Own Creati on’”
3:30p | Masterclass with Jerome Lowenthal
2:00p | Symposium with Solomon Mikowsky
“Artistic Piano Teaching”
April
11 3:30p | Festival Finale
Featuring performances by piano faculty and guests Jerome Lowenthal and Ursula
Oppens
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FREE TEACHING AIDS TO PRINT OUT

http ://www.insidemusicteaching.com

Practice Spot is a wonderful spot with resources for
all. Everything from free manuscript paper to print
out, to practice hints, also sight reading drills, rhythm
games, motivational ideas . .. onand on! Good for
parents as well. All ages

http ://www. musictechteacher.com/musicquizzes.htm
Print your own staff paper—all clefs, sizes, etc.

http ://cnx.org/content/m11636/latest
Scales That Aren’t Major or Minor

http ://www. musicmattersblog.com/

Teacher Natalie Wickham has an extensive blog and
links to her posts on YouTube showing some of her
studio activities. Her website subtitle: “Creative,
Practical, and Up-to-Date Resources for the
Independent Music Teacher”

http ://www.composecreate.com/wendys-piano-studio
Teacher Wendy Stevens offers a rich assortment of
ideas and aids with special focus on composing with
students. She also edits a composing newsletter to
which people can subscribe.

http ://www.susanparadis.com/catalog.php?group=teac

hingmaterials
Music, teaching materials, and ideas for piano

teachers by teacher Susan Paradis. Attractive,
colorful worksheets, elementary music, composing
activities, games, her blog, etc. All useful, all free!

http://printables. familyeducation.com/tv/tvsearch.php
?keywords=music&sitesearch=1&in=fe printables&t
ype=printable&go.x=26&00.y=8

Print out flash cards, puzzles, music-related projects.

http ://linkwaregraphics.com/music/flashcards/notes2/
Free Printable Music Notes Flashcards — for Music
Teachers, Educators, and Music Students.
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FREE MUSIC GRAPHICS & CLIP ART

http://www. geocities.com/musicgraphicmania/
Music clip art

http ://www.renaesroom.com/Fonts/Available/FunFont
s/Music/MusicFonts. html
Music-themed fonts

http://clipartguide.com

A huge collection of attractive seasonal and theme
clip art that includes some musical symbols and
instruments.

FREE ONLINE STUDENT ACTIVITIES

http ://www. musictheory. net/
Ricci Adams Music Theory Online. Wide variety of
theory exercises, beginner to advanced

http ://www. musictechteacher.com/index.htm

Music Tech Teacher offers dozens of online games to
play for learning music reading and theory basics,
musical quizzes, information on a music tech lab

http://www.classicsforkids.com/

Classics for Kids. Wide variety of games,
information, activities for parents/teachers/students
froma public radio station in Cincinnati.

http ://www.dsokids.com/2001/dso.asp?Pagel D=460
Dallas Symphony Orchestra Website for Kids -
Musical Periods/Composers Time Machine; Teacher
Resources also available

http ://www.sfskids.org

This is a site from the San Francisco Symphony for
elementary students—Ilots of activities that are similar
to the Music Ace software inour lab. Fun!

http ://emusictheory.com
Some free theory games; can sign up for more.

http ://www. gmajormusictheory.org/

G Major Music Theory includes music fundamentals,
harmonic dictation, and music humor. Teacher lesson
plans available as well.
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ISMTA AIM PERFORMANCE EXAMINATION ENROLLMENT SHEET 0 2009/2010
Audition Center Teacher Code
Teacher s _Na me Telephone
Address

PLEASE USE SEPARATE FORMS FOR EACH EXAM DATE . List THEORY entrants below in order of AIM LEVEL except for

those who wish to come at the same time. Group those together with an *. Requests for specific times will be honored for

special circumstances if indicated on this form. Check off ONewd column for st ufdsetimeonly ent er i
Please send one copy of each form and ONE CHECK to cover ALL AIM FEES to the chairman of your audition center.

DEADLINE IS March 8 , 2010. Please use page 2 for additional students.

Levels 1-2: $10.00 Make checks payable to Student Foundation -NSMTA.

Special SCORE
DATE TIME NAME OF STUDENT New | LEVEL FEE
Request (leave blank)

10

Total

You will be expected to help outin any way thatyou can. Please indicate your availability for judging.

Northwestern University (Chicago, Evanston, Glencoe, Glenview, Kenilworth, Lincolnwood, Morton Grove, Skokie, Wilmette and Winnetka)

April 11 April 18 No preference Chairman: Kristin Elgersma
a.m. a.m. a.m. 1818 Hinman Ave
p.m. p.m. p.m. Evanston, IL 60208

Lake Forest Symphony School (Deerfield, Hg hland Park, Lake Bluff, Lake Forest, Libertyville, Lincolnshire, Northbrook and Waukegan)
April 11 April 18 No preference Chairman: Jennifer Cohen

(p.m. only) (p.m. only) 13 Old Barn Road
Hawthorne Woods, IL 60047
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ISMTA AIM PERORMANC E EXAMINATION ENROLLMENT SHEET

Audition Center

Teacher 0s

Na me

Teacher Code

Telephone

3 2009/2010, pg. 2

DATE

Special
Request

TIME

NAME OF STUDENT

New

LEVEL

FEE

SCORE

(leave blank)

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

28

29

Total
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ISMTA AIM Repertoire Information Levels IT-XTI

Repertoire Information for Levels IA, IB, IC is not required

To the Teacher: A list of each student’s repertoire must be submitted to your local ATM Performance Chairman. Students are
required to perform two pieces from memory at all levels. (See Performance Guidelines in your 2003 AIM syvilabus, page x

and the repertoire sections at each level for more details of requirements.)

Please provide the source of your repertoire for each student. If 1t comes from the syllabus, page number 1s sufficient, 1e V-21. If

the repertoire comes from a source other than the syllabus, please list the source.

Source of Repertowre from:

ISMTA Achievement in Music Syllabus (2003), graded collection, anthology or repertoire list
Other repertoire with consent of the State Performance Chair. (write “consent” under source)
Recognized contest lists with consent of Local Performance Chair (write “contest repertore” under source)

Teacher, Telephone, Emaul

Student Level

List A Composer Composition Source
List B Composer Composition Source
List C Composer Composition Source
ListD Composer Composition Source
Student Level

List A Composer Composition Source
List B Composer Composition Source
List C Composer Composition Source
ListD Composer Composition Source
Student Level

List A Composer Composition Source
List B Composer Composition Source
List C Composer Composition Source
ListD Composer Compaosition Source
Student Level

List A Composer Composition Source
List B Composer Compaosition Source
ListC Composer Composition Source
ListD Composer Composition Source
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ISMTA ATM Repertoire Information Levels II-XII — p. 2 (make additional copies of this page as needed)

Teacher Telephone Email

Student Level

List A Composer Composition Source
List B Composer Compaosition Source
List C  Composer Composition Source
ListD Composer Composition Source
Student, Level

List A Composer Composition Source
ListB  Composer Composition Source
List C Composer Composition Source
ListD Composer Compaosition Source
Student Level

List A Composer Compaosition Source
ListB  Composer Composition Source
List C Composer Compaosition Source
ListD Composer Compaosition Source
Student Level

List A Composer Compaosition Source
ListB  Composer Composition Source
List C Composer Compaosition Source
ListD Composer Composition Source
Student Level

List A Composer Composition Source
ListB Composer Composition Source
List C  Composer Compaosition Source
ListD Composer Composition Source
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ISMTA — ACHIEVEMENT IN MUSIC

FORM FOR USE OF ALTERNATE FINGERING FOR TECHNIQUE

STUDENT’S NAME

LEVEL

TEACHER’S CODE

Complete this form only if the student 1s not usmg the fingerng printed m the ISMTA Syllabus.
List only those fingerings of items wlich differ.
him/her to the Performance Exam and give it to the judge.

The student is to bring this form with

SCALE/KEY FINGERING USED
CHORD/KEY FINGERING USED
ARPEGGIO/KEY FINGERING USED

1V
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2010 NSMT A Piano Competition Application
Sunday, May 2, 2010
Northwestern University

Name:

Address:

City: State: Zip:

Division: (please circle one):
Primary (Grades 1-3) $30.00
Elementary (Grades 4-6) $30.00
Junior (Grades 7-9) $30.00
Senior (Grades 10-12) $30.00

Please note: All fees are non-refundable and send in ONE CHECK for TOTAL AMOUNT
of all students entering from EACH TEACHER.

I certify that the above information is correct. | have read and agree to abide by the regulations
in the current brochure/directory.

Signed: Date:
(contestant or parent)

Teacher Name:

Sponsoring teacher must be a current NSMTA member as of October 31, 2009, who has paid
2009-10 membership dues.

Teacher signature:

Teacher phone: email:

Make checks payable to NSMTA-Student Foundation. Send to chairperson:

Dr. Christine Hwang
8654 N. Osceola Ave.
Niles, IL 60714
Chwang97@ yahoo.com

All applications must be postmarked by April 1, 2010.
LATE or INCOMPLETE applications will NOT be considered.
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